ROBESPIERRE
leaders he was the only one whom his contemporaries
called by his given name. He was a boy that never
grew up—a gamin, a Gavroche, with the charm, the
irresponsibility, and sometimes the viciousness of
Gavroche.
He had, like Robespierre, studied law, and had been
admitted to the Paris Bar, but was not nearly so suc-
cessful as his friend. His impediment of speech made it
difficult for him to plead, and he finally had to resort to
copying law and drawing up legal briefs for more
fortunate colleagues in order to eke out a meagre
existence. Then came the day when, returning from
Versailles, his excitement about the news he had heard
there and his eagerness to impart it made him jump the
hurdles of his impediment of speech, and help start the
earthquake that shook down feudalism. He became
famous overnight.
There is a portrait of his wife—Lucile Duplessis—
at the Carnavalet. It shows an attractive girl with a
mass of golden ringlets, dark eyes and a pert, elfin face.
Her diary has been preserved. It is that of a high-strung,
emotional girl, full of exaggerated impulses, violent
likes and dislikes, antipathies and loves, and passion-
ately devoted to the teachings of Rousseau.
It was when her shabby acquaintance suddenly
blossomed into a romantic figure, a revolutionary hero
and pamphleteer, that the emotional girl first discovered
that she loved him. Not unlikely it was the romantic
symbol, rather than Camille himself, that at first she
loved, for Camille was far from handsome. His por-
traits, like Robespierre's, are contradictory, but the
best that is said by those who describe his appear-
ance is that his was a fascinating homeliness. But if it
was Desmoulins' fame that at first attracted the young
girl, her love for him deepened remarkably, and theirs
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